
Made-To-Order Moonlight
The drorld of night is at last open
o the motion-picture director. There
¦ ito effect of deepening shadows, of
looming, undefined tree masses, of the
softly luminous sheen of wster under
Iba full moon, which cannot be ob¬
tained by the modern camera, while
be latest lighting devices have made
t possible to produce all the varying
.acts of candle glow, lamp light and
lectrlcity in indoor scenes.
It is true that photoplays have al¬

ways had night scenes since the be-
Irtnplng. but they have been so ex-
l**"*iely unsatisfactory that they were
.as«! only when absolutely necessary
* the story.
Mow. however. It Is possible to

lake as beautiful and artistic pic¬tures of night lighting with the
mem», camera as the photographic
it studies that have long been
»*ede by thè ordinary camera. For
.early twenty years the London So-
*aty of Night Photographers have
.eau taking remarkable pictures of
be dsrkness. rainy streets with the
ite lights glesmlng on the pud-
lies, the moon shining through frail
Pring clouds, the gray veil of early
lusfc. But for the most part these
were made by focusing the camera
md leaving It with wide open lens
o absorb the Impression for several
lours, a method which, of course,
tannot be used with the restless
snd ever-revolving film of the mo-
"'*a picture camera.

Now. however, when the lovers
Meat In a woodland glide by the
light of the moon. It is no longer
necessary for the harassed director
to fake this luminary by pointing
andera at the setting sun snd then
das-tlng a small disk of untrans-

»jarent paper over the negative. And,
at is more he need not wait his
ture to suit the erratic whims
Diana. The effect of natural

Mioonllght. shading from the faint

»..low of the «Ickle moon tb the white
glare of the full orb. can all be
obtained on a pitch-dark night by
a system of portable arc lamps
that light up the »cene* with a

strong violet (lame of varying de-
oree« of intensity.
Thl« am produce» clear-cut ground

shadow», «harply defined »Uhouette»
:md ma»» »h».. Inga Identical with
actual moonlight and much better
than the effect of the real thing in
a photograph. For picture» taken by
moonlight have a muddy, chilly tone
more like the gray light of a »unies»
day than the «livery radiance of a
moonlight night.
Another method of obtaining the at¬

mosphere of moonlight or starlight
1« to take the picture at dusk, slight¬
ly underexposed, trat this Is not so
good for the story use» of a photo¬
play, a« It shows everything, the com¬
monplace, the ugly, the Irrelevant and
InArttstic. Instead of picking out the
aaltent detalla. Since the chief beauty
of night scenes Is the senee of n-.ys*ery
and romance they can convey, the
director prefere to furnish his own
moonlight, which will shine only on
what he wishes It to shine.
In Interior night scenes the up-to-

date director employs cleverly ar¬
ranged are lights with shields which
prewent diffusion of the ray» and en¬
able them to be concentrated on single
oblects and groupa of object», leaving
the eurroundlng» in darkness. The
picture» themselves are taken during
the day in a specially darkened room
with only euch light aa I« offered by
the mobile arc iamps. Sometimes these
ar« concealed in fireplaces, giving the
effect of cheery fire glow. Sometimes
they are overhead or at one side of
the picture, comino; supposedly from
a lamp which is shown lighted, but
whose feeble glow Is not. of course,
nearly auffictent for picture taking..
Motion Picture Magasine.

Wanted--A Camera Genius
Eight or ten years ago a few kin-

|red spirits frequently foregathered
tn the studio of a certain portrait-
painter in L«os Anéeles, where they
would hear the portrait-painter di¬
luas at length and at targe.not
portraits, or landscape da? ? ase», or
any other use of oil or pastel or
water-color, but motion pictures. I
used to laugh at his enthusiasm, and
so did the others. We regarded him
as many of the old-line artiste re-

Bard the cubists and futurists: indt-
iduals determinedly straining a point

to be original. We didn't realize that
ae was one of the few wise men

among the Intellectual*, an inspired
Caser into the future.

I had been interested in Action, !n
painting, and in the drama, and had
Written eomethinç about all of them.
But I couldn't get Interested in mo¬
tion picture*. I hadn't my friend's
vision. I regarded pictures as utterly
lacking in artistry, and I still think
that ? wasn't entirely wrong.then.
For who shall say that the produc¬
tions of that era were not crude? To
be sure, like most of the prejudiced.
I didn't have data to back unbelief.
*for I seldom went to see a motion
picture.
But now witness the difference:
For a year I have been seeing an

average of ten features a week, record¬
ing my impressions and reactions for
a hundred thousand readers.
My friend the portrait-painter

?..as right. The motion picture is an
art. to he sur*» th*» youngest of all
the arta, with many of the faults
and caprices of childhood, but every
artist must admit its artistic
verity. And they do.all save those'
who are utterly prejudiced or
spiritually blind.
My training1 has been that of a

painter. My viewpoint is a paint¬
er's. Therefore it seems to me that
I have a different angle from most
of the other writing men who*»;
privilege it Is to discuss the healthy
advances and the small frailties of
these living painting* by the sun.
We have passed through the me-

chanical toy stage of pictures, and
are almost through the stages of
cheap and maudlin drama, and it
is very evident that in the face of
such advances as a few great men
of the films have made today we
are at the threshold of a new era.
Indeed, the picture has never for
a moment stood still. It has come

-nearest to standing still in the last
' two years in fact, it might take
an engineer with a spirit level to

> detect any advance at all in the
last twelvemonth. Which makes it
all the more certain that we are
at the boundaries of some rich new

province.
So I am going to ask this ques¬

tion: Will the next celluJoid genius
be a cameraman?
So Tar. the progress of the motion

picture has been made entirely and
exclusively through Ita directors, in
which class I put Charlie Chaplin,
not for a moment considering hira
exclusively as an actor. ? few au¬
thors have written some very good
things for the movies, but these have
been at the directorial behest. Those
golden birds, the »tars, may have
made the world happy for the casual
playgoer, but with the exception of
Mr. Chaplin, nn unclassifiable coni-
bviatlon of all the silent talent*.
none of them ha* contributed a whit
toward the real «ind permanent ad¬
vancement of the photoplay. The
best that can be said of them Is
that they have decorated the photo¬
play as they found it.
Few exocpt the greatest of the di¬

rectors have seemed at all aware of
the remarkable protean loveliness of

r the thing in which they are work¬
ing. Some persist in seeing only
"dramatic situations." others sense
only the "story;" comparatively few
even try to visualize the "picture."
Yet many time* the "picture'* has
been the most important of the three

ressential parts of photoplay. The
jrama and the story must be shown
In a serie« of pictures. Photographic
¦napehou won't do. They must be
pictures.
Each and every one of these

notion pictures must have artistic
rosnpleteness, composition, a proper
balance of light and shade, a correct
distribution of masses, depth, at-
m
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mosphere and rhythm. No matter
how dramatically tense a situation
may be, the men and women who
are actors In it must so dispose
themselves that, from moment to
moment, they never mar the value
and beauty of the picture. No mat¬
ter how charming an outdoor scene,
the cameraman must not lose his
head and forget his composition.
Again, the distribution of lights and
darks and physical masses. This is
not an easy problem.it is, indeed,
one of the hardest In the artistic
world.but in the artistic motion
picture of the future it must be
solved every time a shot Is made.
Therefore it seems to me that the

IDA AI,«RIGHT
.one of the leading Ingenues of
the screen world. Miss Albright has
just been signed up hy Julius Ste-
per, director general of the Interna¬
tional Film Company, to star in
twelve feature productions under
his personal direction.

next man whom the world acclaims
as a great advancer of the motion
picture will very likely be a genius-
cameraman. He mu.-t be a practical I
cameraman, one who understands
the mechanism of the mysterious
little dark cage on three legs, but
not a mere trickster with films and
solutions.oh, no! We have had
almost enough of him, though he
has proved himself exceedingly use¬
ful.even necessary..A. E. Ander¬
son in Photoplay Magazine.

ED WYNN'S PERISCOPE.
A poet-seat periscope has been In¬

vented by Ed Wynn, of "Some Time"
it the Casino Theater In New Tork.
By a «lever variation of the trench
periscope, the comedian has devised
an arangement which will enable the
theater patron condemned to a post
seat to see right through, or around,
the obstructing post without the dis¬
comfort and danger of neck disloca¬
tion which have made theater-goers
call this the chair of horrors.

BOTH PLAYS COME HOME.

By a strange coincidence. Booth
Tarkington's "Penrod" and "Seven-
teen'* were both presented slmul-
taneously two weeks ago in the
novelist-playwright's home town.
Indianapolis.

In response to a prayerful plea
from 11-year-old Andrew Lawlor.
who plays in the title role In "Pen-
rod," Mr. Tarklngton honored the
first performance of the last-named
play with his presence.
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Crandall's METROPOLITA^
^l-***-U3^g»a^3*í*{ar.

F SI. at
10th St.

Continuous, 11 a. m. to U p. m. Price», which include «a;
tax: Mat.. 15c and 20c; Eves.. 20c and 30c.

TODAY, FRIDAY AND «ATIKBAÏ

MARION DAVIESin theBelle of New York
Crandall s KNICKERBOCKER THEATER

Itti ti. il Caiman 'ut
TODAY A\D FRIDAY

MARION DAVIES in the Belle of New York
CRANJ.ALL-S ».^kmmsmm ?

TODAY AND FRIDAY

MARGUERITE CLARK in
"Mrs. Wig*, of the Cabbage

Patch"

TODAY'

MABEL NORMAND
In "MICKEY"

cwawawT. S A V ? ? t^
*-*·APOLLO ?--.

maw ti«·, a **a«. aj ¦ '--
1^m» m»*amm ma, tihiaìMaUk
TODAY

LOUISE HUFF
In "Crook of Dreamt,"

BRYANT WASHBURN
IB

"VENUS OF THE EAST"

Dtùly jgjl Sunday jg| Holiday, L^f.-S0 II Prices **

neiclnnlns; X-rxt Monday Matinee; Endlnjc Sandnj* \la/ht Kollo*«-.nj*f.

TWO FAIR STARS IN A FIRMAMENT OF FUN

The Terpsichorean Twinkler

MLLE.
The Tuneful Twinkler

MABEL

DAZIE McCane
Supported by ^-,,^ by &?| anJ w

Constantin Kobeleff and Edw'd
¦ . « and Al Sexton, inJams and a

BALLET OF DARLINGS "THE REVUE DE LUXE"

EXTRA ADDED ATTRACTION

Yvette Ruffel pri~ *-cjT^_O_elusive Songi.

Mullen & Coogan Clifford & Wills
The Langhing-Gaj Comedian« The Rnbe Fnn Radios
"MAKE A NOTE OF IT' "AT JASPER JUNCTION"

SPECIAL STELLAR FEATURE

JEAN ADAIR & CO. * ?siy-
A Woman's Reformation and Its Patent Appeal

Mclntosh and the
Musical Maids

Popular on Broadway

Lucille & "C-rx-kie"
The Pretty Maid and Her

Prattling Parokeet

THE PATHE NEWS PICTORIAL AND OTHER PASTIMES

The Washington Herald's Calendar of Stage and Screen
WEEK BEGINNING SUNDAY, MARCH 16

SHCBERT-GAHRICK.

UFI.ASCO.

XATIONAL

MMH RIALTO.

LOEWS PALACE

II AMIAI.I.- METROPOLITA X.

I.OKWS COLIMIIIA.

MOOHE'S RUn,

MOORE'S GARDEX..

KXH'KERBOCKER.

( RAXDALL'S.

SAVOV.

-:iU ..''¦1.'" » rnnirdy by Karhel «rodhrr«. author ef "Old i.aty SI," asid
odl«.-r plu;«, tradurlo» d onadanrr Iliaary aad llrarv llddlll rnnaar-??·??? un«· ss««rk.

"? e« Irrday," o piny ssldh mualr by d.lrn MrDoaou-ck and Itrcrlaald lie
Hosen, <*n.d Ird by \.rnon Mil««», and larludra Rulh Mlllrr and
«.dhi-r»; rnnnarmrnd on«* srrrk.

Rulh d hnddrrdnn In "Th«· Mrrrlr Mondh of X«t"i «ridden by d.««or«r
¦««¦isrlaorouBbi rnnnarmrn« onr ss i-rh.

"Ok, Look," musimi rome«]« ««Uh Harry Kos and the Dolly Madrra« pro-.liniil h> I, 111,, ,?. ? .msioi'k and diradi hook hy Jaaara Moulicomrr·niii.l,· h, llurrj durroll; Ijrlr» I.« .l..».|.|, Mrlarlkii rniiirnrnl
onr ssrrk.

Yaudeslll, Mllr. Ilnsln Mnl.rl Mrtonr nnd rooapnayi Yvraddr lluarl and
odher ned»; tntiinf mrnd onr «seek.

Yadddrslllri Mildred Andre and d.lrl.i I'rnnk Baah, Hindin*'« Anlsnnl.
nnd odhrr ari«; enstnuemend onr ssrrk.

Ilurlriaqiiri Roar Sydrll'a London 11.11.« In "?» fcooa-de-Iloo"; fradurlna
d.rorar Has.·« »nd Knlr Pullman; rnKnicemrnd onr «reek.

Ilurlr.quri nilón*« "IIIr- ldrsur**g rati Inrlurira Harry Lasan. Clalrr
lllslnr mid odhrrwi rniciiurniend onr ssrrk.

I Irai Xntloiinl pruriuedlom (III« 10 br announrrd ladrr.

Elalr Frmuson in "Thr Miirriim, Prlrr." Sunday «kronah Wrdnrada.i
Shirley Mn.on In "Tkr « ?????? Girl." Thnraday dhroaick «alurdja«

Nomili Talmad.tr In *'Thr Prolindlon ?? Ifr,»' Sunday IkrouKk ?? rdnradn*
Tom Moorr In "A *ljiit nnd Illa Morir«,** Thuradny dhrouidk Salurdn?.

I iiiil llrnnrdd in "1'iirditrra Tbrrr,** Sunday Ihrouak Wrdaradayi Braalr
Ilnrriarnlr In "Tsso-d.un llrdd,,** Thursday dkronith Suturdaj.

Willi,,m Itu«»? II In '«km dhr Weal lt.-ir.ln«
.?pt,? I ,It.?? Lrssi«, ? rollìi, lio n -lo»,
dhroufhh suturili·}.

,m Sunday dkrouab ?? rdnr«-
and dhr Las«,** Tbumdas

llll 11«* llhodea In "The l.lon nnd Ihr Lamb." Sunday tbroiiiih ?? edaes-
?p«: Hear, 11. Waldhiill In "Knlae Karr·*.** Thnraday dhrouah Satnr-
day.

????p?? Tnlmadstr In **Tbr l*robndlon Wlfr.** Sunday and Monday; Mabrl
Xorninnd in «'Mlrkry," In,«,lo« and dArdnradayi Tosai Moorr la **A
Tint· tittd III« >l,,n, «.'¦ rhurndn« und Friday; Lina ?,,????. r la I »« «¦

nrldra,'* Sadurday.

Enrle \? illlama In «(? d;endlemnn of d{aiallly." «uniln« and Turadayi Allrr
Urini a In "Thr Worlil do Lldr In,** Upditssdni nnd Ihnr.ilo«. Alter
.lo«,,· In "Tkr Lion und dhr Mouae." Frldny and Saturday.

·. rullili - "A Idomnnrr of Happy ? allry." Saaday aad Monday; Cbarlea
Ray In "Tkr l.lrl-Kodarr,'· Turadayi Allrr Brady In "Thr World
do Liar la.** w « «lor«,In « Kiddy d.ordon in "Tkr l'avrllla«, llsad."
Thuradny; Mllrhrll Irval« In "Llfr'a l.readral Prablraa," Friday| ??:,?
llrnnrdd in «'lluppy ThoUKh Mnrrlrd," Sadurdaj.

HEMPEL AT THE NATIONAL.
Krieda Hempel. .eadlns «oprano of

the Metropolitan Opera and one of
tlie arreateat woman «ingéra of th»
world, will be heard In full recital
at the nint*. concert of th« T. Ar¬
thur Smith Ten Star »ertass at the
New National Theater toaaVH-row,' af¬
ternoon at 4:30. Miss Hempel will
have full opportunity In her proerrum
wHlch Include« Alleluja" from "Mo¬
tet Facilitate." and the »ri.i from
"Laa. Slnta Giardiniera." both In Mo¬
lari, four modern French numtn-r·-
"Clalje de Lune" (J. Saule); "l'eie»
Calante»" (?. Hahn); "BaJlet «le Co-
lombe" (Saint-Seen«) and "Iaa Prin-
tempe" (Hahn; and th« "Arla dl lira-
vura" theme by Moaart. with vsuia-
tion» by Adam: four Shakespearean
aoiiK»."She Newer Told Her I«ove."
from "Twelfth Night" (Haydni
"Over Hill. Ower Dale." from "Mid-
»ummer Klsrht« Dream" íT. S Cook):
"Orpheu« With Hla Laite," from
Henry ?'??" (C. Buecl,). and "Hark.

Hark the Lark." from "Cymbetlne"
( Schubert-La»«! A rnlacellaneou«
arroup will Include "Sina; Me to Reet"
(at. Frani): "The Little fish's Sont- "

(sod «< Troyer» Bultrtflie»
«selleri. ajad "? Knixla-I of PprtTIr '

t»y Mr. Krank Btbb. who will bs MM
ac.-oinpanist of lb*» afternoon
Tick, t« ma.! be l.ad at the saaaaS»

of ? Arthur Smith. 130Í o «treet

RANSONE SCORES HIT
John w Ii*n*-on». th«·

who helped make *^he G????* uf
PlUen" fainoui on both aid*· <¦'
Atlantic, and who onrf played ope
ent.r,· year aa · binarla*· entertainer
at Koater and Btal'a old mum hall
in New York, thu« arh.ev.nisr a
tinuou* vaudeville run that haa
never been equalled. haa "rome
back" with a rueh. Wmt »ev. ral
yearn paet he haa been playing th**
¦?µ??-t vaudeville circuita mort* or
leaa beyond the ken of the ao- -

railed "re-jçular" theatern-oert. Now
he haa Minte«! one of the hi e a;ret
aucceaae* of bla career a» an It»
matti G«-? ? ?· > !\ ama I>utrh country
doctor in "T. Hie," the charaetei
comedy in whuh charming Patrtcln
Colliniie recently made her debut a*·

:^
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?
The Season's Sensation

¡ft "The Probation Wife"
WITH

Norma Talmadge
? atar wko haa never yet appeared In a fallare. la a
picture tkat praaalac-a ta he her arrea, eat achievement.

Sl'FPORTED BY

Thomas Meighan and Alec P. Francis
Do yon kaaw ho**** to hold your baehaad? Imr·

and alghe woi't keep him at home. What wtllf ne«
nruHrr In "The I*robatIvn Ulfe."
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